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I. LOUCAS Women? Nay, never women ! Gorgons more: And yet not like the Gorgon shapes of yore.
T.B.L. Webster lO quotes the above passages of the Eumenides to prove that «the word ekplexis (consternation) is used more than once of the effect produced by Aeschylus (e.g. scholiast to the Cassandra scene of the Agamemnon); the poet uses aIl his resources of spectacle, language, and music to break down the resistance of his audience and convey to them his religious meaning. Many of the spectacles in early classical tragedy have this object and thus differ from the oIder decorative spectacle. The most sustained example is the prologue of the Eumenides». The ecplectic spectacle, which replaces the decorative one also in the Agamemnon11, must have been adopted by tragedy from the religious sphere 12 and it certainly owes a lot to the Archaic appearance of the Gorgons, the dark daemons 13 nearly identified by Orestes in the Eumenides with the Furies.
The horrible, ugly face of the archaic masks found at thesanctuary of Artemis Orthia at Sparta 14 and at Tiryns of Argolid 15 ( fig. 1 ) suggests that these ritual masks (prosôpeia) were to create to the spectator a violent surprise which immediately yielded to real fear. That the mask could create a deep fear is clear from the narration of Herodotus 16 concerning the victory of Phocians over the Thessalian army in late Archaic times, victory prevailed thanks to a stratagem devised by the diviner Tellias of Elis who was an expert on ritual practices :
For the Phocians being beleaguered on Parnassus and having with them the diviner Tellias of Elis, Tellias devised a stratagem for them : he covered six hundred of the bravest Phocians with gypsum, themselves and their armour, and led them to attack the Thessalians by night, bidding them slay whomsoever they should see not whitened. The Thessalian sentinels where the first to see these men and to flee for fear, 10 T.B.L. WEBSTER VITI, 27. supposing falsely that it was something beyond nature, and next after the sentinels the whole army fled likewise.
Herodotus' testimony confirms that the mask could transform a human being into a daemoniac one -and, in the Greek sense of the term, to a divine one; and Xenophon testifies that the participants of a possession-dromenon behave as the daemoniac Gorgon, to whom they have been identified17. V. Karageorghis, insisting on the imitatio dei function of the mask in the early religion, writes that «the idea of entering into a direct association with the god by putting on the divine image led to the invention of masks which were worn during religious rituals»18. The well-known Archaic Cypriot idols of priests wearing bull-masks l9 ( fig. 2 ) constitute, according to V. Karageorghis, a remnant, or, perhaps it is better to say, a survival of the monsters with bulls' heads which appear in the early Mediterranean religion 20 .
We believe that the common relation between daemoniac Gorgoneionmask and animal-, zoomorphic-, or theriomorphic-mask is confirmed, among others, by the 6th century B.C. plastic-vase found in 1960 on the hill of Nea Ekklissoula (N.E. of the Arkadian city of Megalopolis), today in the Tegea Museum 21 ( fig. 3 a-b ). It represents a figure squatting and wearing a Gorgoneion-mask on its head, and a lion-skin tunic with the beast's head at the back. As Th. Karagiorga 22 has proved on the basis of stylistic and morphological elements, this figure is really a human wearing a 17 KEN., Banquet, I, 10. Cf Gorgoneion-mask and not a Gorgon-deamon 23 ; and we believe that, in this concrete case, the Gorgoneion-mask (an attribute of a potnia who, in Archaic times, rejects her primitive animal character and her zoomorphic appearance 24 ) replaces the lion mask, worn, perhaps together with the lionskin, at earlier times. In fact, paintings of the prehistoric period show hunters as weIl as worshippers disguised as animals 25 ; and in our opinion the ritual masks of Tiryns dated to the 7th century RC. and generally called Gorgoneia must rather be considered as animal-masks 26 . It is clear that the ritual surprise and terror observed in the religion of historic times must be joined with the primitive fear of nature and, in particular, wild beasts experienced by human beings. The representation of Fear on Agamemnon's shield on the chest of Kypselos (end of the 7th century RC.) constitutes a good example of a reminiscense of this primitive feeling: according to Pausanias 27 , on the shield of the chief of the Achaeans was painted the figure of Fear (Phobos) whose head was not human but that of a lion 28 . Where divinities of the primitive substratum of Greek religion survived and where they were associated with the world of wild beasts even in Classical and posterior times, the ritual, which maintained its zoomorphic character, had recourse to animal-masks to obtain the possession of the worshipper by the deity, or, that is to say, his identification with the divinity29.
The most characteristic example is the orgiastic, ecstatic, possession-. dromenon in honour of Despoina, the old Arcadian goddess 30 , at Lykosoura 31 . There, the worshippers were identified with the divinity of the wild nature Despoina 32 after a possession-ritual based on zoomorphic disguise 33 . This is proved by, among others things, the human figures dancing and playing musical intruments and wearing animal-masks shown on the embroidered border. of the veil of the statue of Despoina 34 , as well as by the sorne 140 terracotta figurines of worshippers wearing animalmasks found at the megaron of the goddess 35 (fig. 4) . According to Pausanias 36 in this secret megaron, a kind of monumental altar 37 , were celebrated the mystic ceremonies (teletai) and a «cut-to-pieces» primitive sacrificial dromenon (diasparagmos )38.
An identical example cornes from the cult of Artemis at Brauron where the goddess was associated with the bear by the local legends 39 . For E. Simon 40 , «The bear (...) is a neolithic relic in the cult of Artemis. According to Karl Meuli (Gesammelte Schriften, Basel, 1975, passim), bears were the most important game for neolithic Eurasian hunting tribes. The killing of these animaIs, which resemble man, was always followed by an 30 PAUS., VIn, 10, 10; 27, 6; 35, 2; 36, 9; 37, 1-10; 38, 2; 42,1. 31 PAUS., VIII, 37, 1-10. Cf 5 ). As we support elsewheré 3 , the Brauronian dromenon contained the following successive phases : A) The priestess4 4 , Le. the female figure wearing bear-mask, proceeds to the ritual «invitation»45 of the divinity. B) Artemis sends her sacred animal 46 , the bear, incarnated by the male figure with the mask who looks towards the other side of the vessels to emphasize the movement «divinity .... mortal world» he has just achieved; he creates the surprise and the terror of the priestess who, running and terrorstricken, behaves exactly as the priestess in the Apollo's temple in the Eumenides. This is the concrete scene of the krateriskos and, that one of an other Brauronian cult-vessel 47 showing naked girls, -the consacrated to Artemis Athenian virgins 48 -running at the sight of a real bear. C) Terror will yield to ecstasy and to possession, and the priestess will be finally identified to the goddess.
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